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comparatively short scenes in which the chorus is not present and
in constant action.

The opera therefore suffers fearfully on ordinary occasions
from the surprising power of the average Italian chorister to
destroy all stage illusion the moment he shambles on the scene
with his blue jaws, his reach-me-down costume, his foolish single
gesture, his embarrassed eye on the prompter, and his general air
of being in an opera chorus because he is fit for nothing better.
At Covent Garden he is, in addition, generally an old acquaint-
ance: it is not only that he is destroying the illusion of the opera
you are looking at, but that he has destroyed the illusion of
nearly all the operas you have ever seen; so that the conflict of
his claim upon you as one of "the old familiar faces" with the
claims of the art which he outrages finally weakens your mind
and disturbs your conscience until you lose the power of making
any serious effort to get rid of him. As to the ladies of our opera
chorus, they have to be led by competent, sensible women; and
as women at present can only acquire these qualities by a long
experience as mothers of large families, our front row hardly
helps the romance of the thing more than the men do.

Now I am not going to pretend that at Bayreuth the choristers
produce an overwhelming impression of beauty and chivalry, or
even to conceal the fact th,at die economic, social, and personal
conditions which make the"^ovent Garden chorus what it is in
spite of the earnest desire of &yerybody concerned that it should
be something quite different, Dominate Frau Wagner just as they
dominate Sir Augustus Harris, ^ndcompel hereto allot to Elsa a
bevy of maidens, and to Henry tKe Fo^lerTband of warriors,
about whose charms and prowess a good deal of make-believe is
necessary. The stouter build of the men, the prevalence of a Teu-
tonic cast among them, and their reinforcement by a physically
and artistically superior class of singers who regard it as an honor
to sing at Bayreuth, even in the chorus, certainly help the illusion
as far as the Saxon and Brabantine warriors in Lohengrin are
concerned; but this difference in raw material is as nothing com-
pared with the difference made by the intelligent activity of the
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